






















































































~ Jazz Theory 11 Prof. Rupert
‘ Open Voicings

for the 1b5 V7#9 1
progression
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lesson 1 - Jazz Theory II - pg 2

Apabd gy gyl gy g e e g,
Y8 | so| g (=2 & & |8
o= T o 3 bes o
e % TR A — G "

eiabd gl g g gl gpritdgp gy

& [ 2° & |8 |W8 | V2 pg |8
—(l“ﬁ: i 8 o ’—’*j’ po—— —Je o
R ) 4 © &Jo 4 9 4% q jJo $e

©2002 RUPE Music Corp.




Ted Dunbar

Jazz Theory 1 Chord Sheet Prof. Rupest
ii V7 I chord progtession and substitutions
around the cirde of 4ths
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Have You Met Miss Jones®?

Piano Voicings/Rupert (4th voicings)
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Rhythm Changes

Piano Voicings
Rupert
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Confirmation

Piano Voicings
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MILES DAVIS

DONNA LEE

Piano Voicings
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Thelonious Monk

Round Midnight

Piano Voicings
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round midnight - pg 2
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The Days of Wine and Roses

Piano Voicings
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Henry Mancini
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Dizzy Gillespie

Con Alma
Piano Voicings
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Prince Albert

(All the things you are)

Piano Voicings

Rupert
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I could write a book

Piano Voicings

Rupert
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JOY SPRING CLIFFORD BROWN
Piano Voicings
Rupert
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~ lesson 1 - Jazz Theory 1 - pg 2
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John Coltrane

Giant Steps

Piano Voicings
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Freshmen Year

Sophomore Year

Junior Year

Senior Year

Selected Required Texts and supplies

Jamey Aebersold volumes:
3 theii V| progression
Earmaster pro

Rhapsody music service

Jamey Aebersold volumes:

3 The ii V | progression

16 i v's cycles and turnarounds.
The earmaster pro

Rhapsody Music service

Jerry Bergonzi, Pentatonics, Advance music
Jerry Bergonzi, The Jazz Line, Advance music.
Rhapsody music service

Rhapsody music service

This is a basic list. For other required texts and supplies see your applied
and jazz workshop instructors.



Jazz Studies Recitals

The Junior and Senior recitals for jazz studies majors will be performed in the 6™ and 8"
semesters of study. Faculty oversight for each recital will be primarily through the Jazz
Workshop instructor, and the jazz workshop will be the group used for the recital.
Compositions and arrangements for the recital will be cleared through the jazz
workshop instructor. The aforementioned will be conveyed to applied teachers as well
by the student via e mail, with a c.c. to the jazz workshop instructor. For other criteria
regarding recitals see the music department handbook.

Recitals require:

Demonstration of the appropriate level of technical proficiency .
Performance of the repertoire by memory .

Performance with correct intonation and rhythmic accuracy .
Stylistic comprehension using standard jazz forms and improved
improvisational skills.

ol o

Recital scheduling will be completed in the 5™ and 7™ semesters by the student, who
must confer with the jazz workshop instructor and their applied professor. Recital
hearings are required. Criteria for the recital hearings are listed in the UCF Music
department handbook.





